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The House of Walcker: Ä Btief Historical Survey

Nearly two centuries ago, in the year r78r, a young orga.r buildei named Johann
Eberhard walcker opened an organ building shop in the little town of Cannstatt, in
the Dukedom oI Württemberg. That same year, he built an orSan Jor the Evangeli_
cal Lutheran Garrison Church (now the Catholic church) oI LudwiSsburg. This first
vrork 1tras {ollowed by several othets in the immediate area, including two at Carür-

statt and Schwaigeh.
The founder's son, Eberhard Friedrich walker, uPon succeeding to the family

business in r82o, moved the shoP to the town oI LudwiSsburS, and established there
its present headquarters. Tu'o men made up the complement of the 6rm thcn- In
order to solve some of the various technical ProbleDs of fresh desiSns and further
imprcvements oI organ building, Eberhard Friedrich sought, and obtained, the ad_

vice o{ one oI the most famous organ exPerts olthat time: the celebrated Abbe Georg

Joseph vogle!. Abb6 vogler (*ho later became the hero of Rot€rt RtowninS's well-
known poem Abt Voglet) often visited \Ä'alcker ir his LudwiSsburg workshoP, dis-
cussing new designs and specifications, and conducting some practical experiments
aimed at an improvement of the traditional eighteenth-century concept of organ
building. Under Vogler's influence, Walcker built his Opus r, a small organ fo! the
Evangelical Lutheran Church of Kochersteinsleld This instrument, which comprised
nine stops, is still in use today:

Organ at the Evangelical Lutheran Church of Kochersteinsfeld, Wütttemberg,
oP. r, completed in r82r'

Mar al:
r. crossSedackt 8'
2. Viola di Gamba 8'
3. Salicional 8'
4. Prircipal 4'
5. Flute 4'
6. Waldflute 2'
7. Ilixture 3 ranks

Pedal,:

9. viola Bass 8'

IIr one oI the windch€sts oI this assuredly simple work, the lollolving inscriptiors
may be found:

rAndreas Laukhufi, organ builder's apprentice, a native of Btezfeld, hereby in-
scribes his namc as a helper to this $ork Ior the memory of his name.

Cannstatt, Februaty 28th, r82o.(

His employer added these wolds:

rThis $indchest was constructed at Cannstatt during the month o{ July, Anno
Domini r820.

E. Friedr. walck€r, orgalr builder.
Ad Gloriam Dei, Patris et Filii et Spiritus Sancti (



The Kochersteinsfeld organ, though at least in part inspired by vogler, wes
scarcely remalkable when comparcd with the grandiose instruments found else-
u/here. But from such a humble beginning came a long and proud tradition of ser-
vice to the world.

Otrly thirteen years a{ter the completion oI the firm's opus r, a signifcant event
in the history oI the Hous€ oI Walcker took place. In the year 1833, the City Council
oI the Free City oI Frank{u{-on-the-Main invited bids for a new organ for their
lamous St. Paul's Church, an edifice which vr'as to serve as the meeting place of the
first all-German democratic parliament fifteen years later. Not less than thirty organ
building firms vied with each other lor the honor of receiving the city Iathers' com-
mission to equip the historic church with ah organ. Eberhard Friedrich Walcker
was awarded the contract and received the plaudits of the City Senate lor his brill-
iantly devised plan for a 74-stop ißtrument:

Franklurt-on-the-Main, St. Paul's Church, designed in 1833

Great Olgan: 25. Bourdon 16'(wood)
r. Pdncipal 16' 26 Salicional 8'
2. viola äi eamba 16' 2T Dolce 6

1. Irlauto m;ior 16, 28. Flute Traversiere 4'
i. urrt"t""t, rr' ']q 

Gedeckt 8'
j. octa'e s'- 30 QuintFlute5|3'
6. viola di camba 8' (oPen,

L Gemshorn 8' 3r' Octave 4'
Ä. I-tute 8, lopen) 32. Quintatoen 8'

e. guint 5r;'(open) 33 Puint ':73'
ro. ö.t""u o'- 34.Rohrflute 4' (tin)

r r. HohlDfeifc !'{oDen) 35 octave 2'

rz. l Lreaia a, 36. Mrxture ,' (quintuple)

rr. fer"ce rr/.' 37. Posaune 8'

,\. gulnt- rY"' 38 vox humena S'

15. Octave 2' (repeating)
Irr- \\'aldnutc 2' Lhotr ufgan

17. Terce discent r3/s' r. Principal 8'
18. Octave r' 2. Quintatoen 16'
19. Cornet ro%'(quint- 3. Harmonica 8'

uple) 4. Bifra 8' (tin)
20. Mixture 2' (quintuple) 5. Hohlflute 8'
2r. Sharp r'(quadruple) 6. Spitzflute 4'
22. Tuba 16' (tid) 7. Lieblich Gedeckt 4'
23. Trumpet 8' (tin)

Fi.lst Peilal:
Swell Ofgarr: 8. principal 16'
24. I'rincipal 8' (English 9. Sub Bass 32'(open)

tin) ro. Contra Bass 32'(oPeo)

rr. Octave Bass 16'(open)
r 2. Violon 16' (open)
13. Octave 8'
r4. Violoncell 8'
15. Terce 6115' (open)
16. I'rint 5 ri' (open)
t7. Octave 4'
t8. Posaune r6'
19. Trumpet 8'
20. Clarine 4'
.: r. Clarinetto 2'
22. Dolcissimo 8'
23. Lieblich Gedeckt 8'
24. Flute d'amou! 4'
25. Flautino 2'
26. Nasard 2?3'
27. Hautbois 8'
28. Physharmonica 8'

29. Gedeckt 16'

30. Violon 16'

3r. Principal 8'
32. Flute 4'
33. Waldflute z'
34. Fagott 16'

Walcker had never before tried his craltsmanship and ingenuity on such a large

design. As it tumed out, the Master {rom Ludwigsburg needed all the resourceful_

ness he could muster. It was hisfirst major assignment, and he had to do hisjob well,



lest his reputation miSht suffer from setbacks or inconsistencies ln order toshow the
City Government that he meant to discharge his duties well, Eberhard Friedrich
had provided Ior a 32-foot PiPe calculated to render a po$'elful lo$-C. $rhile the
work on the organ rras still in Progress, the Chairman o{ the Building Committee,
Councillor ,{ndröe, cxpresse.l some gtave doubts about the {easibility oI that lo\r'

C pipe. It was a hittrerto unheard-of attempt, he opined, and he voiced his suspicion
that \\'atcker thought o{ including the low CpiPe for decorative purPoses only lt
u'as sh€erly impossible, Andr6c argued, to Prodnce such a low tore in a very distinct
{ashion, and hc referred to \\'alcker's experimental pipe as a m€re tdevourcr of
wind(. At tirst it secmed as if Andr6e was correct in his assumption. Althoush IJr'al-

cker had made painstaking calculations on the ell€ctiveness of his design' the first
test oI the C piPe Produced an undistinguishable rustle of \\ind, but no dcfinite
musical sound. Walcker was, o{ course, Iairly desperate about that app€arance of
{ailurc and returned to Ludwigsburg u'ith much disapPointment. As he approached
his factory, hc suddenly heard a strong lo$'Pitched sound. Suspecting that this
very loud hum originated in his plant, he lushed into the premises and asked his

workers what had caused this deep blast A thoroughly triglrtened group of his
joumeymen informed their employer tlrat ttrey had attempted to heat up some

wood glue, and since they needed the glue quickly, they had thrown some wood

shavjngs from the shop into the lirePlace. The shävings had created a flashing

6!e, and the chimney had given forth such a huge deeP roar that they were terrified
beyond compare. \\'alcker persuaded his $orkers to rep€at the Proccdure, and

again the chimne]' belch€d out its roar. \\'ith inquisitil'e resolution, the rnaster organ
b!ilder cheched thc clrimne]-'s mcasurements and found that its volume compared to
a 64-Ioot A, in other *ords, three half-tones lower still than the C he had planned

Ior the Frankfürt organ. Ilaving madc this discoverl', \\'atcker {ound an easy solD-

tion. I{e incr€ased the tbickness of the Nalls of his lou'tone organ pipes to double
measurement, banded thcm togettte|ivith iron rings, and the skcPtical and imPa_

tient Councilor Andr6c, uPon 6rst hearing a very distin€t low C from the rrank{urt
orgaü, hurried to the choir loft in order to extcnd his *armcst congratulations to a.

happy, if slightly ner\ ous, organ builder'
Thc Frankfurt success brought to tlte House of \\'alcker Iurther assignments,

some of uhich may be relerred to in the €nsuing Paragraphs. In r84o, thc 6rm .leli-
vererl its first instrument to a foreigr country: a lar8e, 65-stoP organ tor the Church
of St. I'eter in St. Iletersburg, Ru*ia. On \(ay r, r84o, the organ, weighing over
t$'enty tons, rvas loadcd into tBo Neckar River boats. The trip to Russia, down the
Ithinc, and across the North and Baltic Seas, lastcd t\r'o months, the installation of
the instrument another four. Having concluded their work at St l>etersburg, the
team of organ buildcrs set out on theil overland triP back to Germany on Novemb€r
r9, r8.+o, the tempcrature on that day being thirteen degrees b€low zeto Fahrcnheit
After thirty-four days o{ traveling through the grim Russian }vinter, the team of
men arrived home in Ludwigsburg on December 

"3, 
at 4 p m., just in time to spend

a happy Ch stmas with their Jamilies.
tr{ore commissions for additional organs tor llussia lollowed soon lrl 1883' the

House oI Walcker delivered its largest organ to date: an enormous 124_stop instru_
ment lor the Cathedral at Riga, Latvia, then a part of the Russiar EmPire. By the
turn of the century, a total of fiIty-seven organs had been installed by Walckcr in
the Czarist dominions.



In 1847, the first Walcker organ was exported to the North American continent;
it was a small instrument Ior a little Canadian mission church. Two more organs {or
Canada and one {or the United States preceded a monumental 89-stop opus, created
for Boston Music Hall in 1863.

ln the r87o's and r88o's, Walcker & Cie. entered the Central and South Am€rican
markets. The first Latin American country to receive a \\'alcker organ was Argen-
tina, when an organ was delivered Ior the Metropolitan Cathedral in Buenos Aires.
Brazil, Unrguay, Guatemala, and the other I-atin American republics {ollowed. At
the present time, there are more than twenty Walcker organs in the City oI Buenos
Aires alone, a.nd there are eighty-seven Walcker instruments in Mexico City and
its immediate vicinity.

Amidst this promising rise in export trade, Eberhard l.riedrich Walcker died. His
grandson, Oscar \lialcker, took over the family business, and continued to wrn re-
cognition tor the products oI his 6rm. In 1895, fo! iostance, he supplied a movable
organ (stiu used today) to St. I>eters's Basilica in Rome alrd $as promptly named
Olficial Purveyor to the Vatican by Pope Leo XIIL

Under Oscar Walcker's energetic management, the fortulres of the Ludwigsburg
firm flourished. But the new head oI the House was never satisfied with yesterday's
ideas. At thc turn of the century, Oscar Walcker began to establish an intimate
exchange of ideas reith the new Alsatian Organ Reform Movement, then headed by
the celebrated Dr. Alb€rt Schweitzer. In consultation with the most promincnt
members of this Movement, he built the first organ embodying the re{orm principles
{or St. Reinoldi's Church in Doltmund, Germany: Dr. Schweitzer came to Dortmund
in order to dedicate the instrument.

Opus r5oo

r. Principal 16'
2. Bourdon 16'

3. Principal 8'
4. Hohlflöte 8'
5. Viola di Gamba 8'
6. Gemshorn 8'
Z. Bourdon 8'
8. Dulciana 8'
9. Quintatoen 8'

ro. Oktave 4'
rr. Rohrflöte 4/
12. Quinte 22/t'
r3. Oktave z'
14. trIiritur 2' 4 r.

16. Cymbel 4!.
r7. Bombarde 16'
r8. Trompete 8'
19. Clairon 4'

20. Rohrflöte 16l

"r. Flötenprincipal 8'
22. Flute Harmonique 8'
23. Salicional 8'
24. Nachthorn 8'
25. Unda Maris 8'
26. l:'ugara 4'
27. Flauto l)olce 4'
28. Qünte 21/3'
29. I.lautino 2'
30. Mixtu! r %' 4 r.
3r. Clarinette 8'
32. Basson 8'
33. Glockenspiel

Schuellueth

34- Bourdon 16'

35. Hornprincipal 8'
36. Traversflöte 8'

r909

32. Lieblich Gedackt 8'
38. Gambe 3'
39. Aeoline 8'
40. Voix Celeste 8'
4r. Principal 4'
42. Flute Octaviantc 4'
43. Salicet 4'
44. Q\tinte 2ys'
45. Flageolet z'
46. 

-Ierz r3l6'

47. Supelquinte r ll'
48. Septime rr/?'
49. Piccolo r'
50. Mütur 27s' 5 r.
5r. Basson 16'

52. Trompete 8'
53. Oboe 8'
54. Claircü harmonique

4'



Solouarh Echoueth

55. Bourdon 16 7r. Quintatoen 16'

56. Synthematophon 8' 72. Principal 8'
57. Fügara 8' 73. Viola 8'
58. IIornflöt€ 8' 74. Vox Angelica 8'
59. ceigenprincipal 4' 75. Bourdon Doux 8'
60. guinte 5 

| i' 26. Gemshorn 4'
6r.'Ieft 3rl.' ??. Flanti^o 2'
62. Nasarcl zz/t' 78.:iasatd 22/r'
63. Septime 2rr'?' Zg. Larigot ty|'
6{. Doublette ?' 80. Irlageolet r'
65. Groß-Cornett 8fach 8r. Cornett-Mixtur 270'4r.
66. Tuba i{agna 16' 82. Vox Humana 8'
67. Tuba ltirabilis 8' 83. Trompete 8'
08. Cor Harmonique 4'
69. Trompete 8' Pedal
70. Cor Anglais 8' 84. Contra-I'rincipalbass

85. Subbass 16'

86. Principalbass 16'
87. Contrabass r6'
88. Salicetbass 16'
89. Bourdon r6'
90. Quintbass ro%'
9r. Violon 8'
92. Bassflöte 8'
93. Rourdon 8'
94. Cello 8'
95. Terz 6'16'

96. Quinte 5 t 
/3'

97. Septime 4./?'
98. Pdncipalflöte 4'
99. Cornettbaß

roo. Contraposaune 32'
ror. Posaune 16/

r02. Trompete 8'
ro3. Bassotr 16'
ro4. Clairon 4'
t05. Donner

U'hat the Alsatian Organ lteform tr{ovement had, in effect, suggested was that
organ build€rs could find a treasure o{ new specificatiofl and building techniques
in the accomplishments of past centuries. Oscar \\'alcker was prepared to take
up that challenge. Ofl a hint received Irom \Ä'illibald curlitt, he built, in r92r, a
rl)raetorius Organ( for the Institute of Music of the University oI l.reiburg, cer-
mary. This organ was coru;tructed according to principles laid down by the seven-
teenth-century composer and organist Michael Praetorius in l\is S!fitagrna Musi-
curn, !ol.Il, rDe Organographia(. The ,Praetodus Organ( abandoned many nine-
teenth-century features, especially tlre tendency to equip an organ with a predom-
inance of eight-Ioot stops of all kinds oI force and nuances in oider to imitate a
string orchestra; instead of this one-sided concept, it emphasized a plastic and
polyphonic specification, as it had been common in the times oI Bach and Praeto-
rius. Organs became true organs again. On the merits oI Osca( Walcker's bold con-
ception o{ the rPraetorius Organ(, the Senate oI the Univelsity of rreiburg con-
Ierred upon him the honorary degree of a Doctor of Philosophy.

Never belore had the national and international fame of the House of Walcker
been greater. Shortly belore the outbreak of World War I, Walcker completed the
enormously large ne\a' organ Ior St. Michael's Church, Hamburg:

The outbreak oI World War II brought the export trade, which had amounted to
37% oI the 6rm's business, to a virtual standstill (it had already dropped to r]oÄ
by 1939).In 1945, it \r'as necessary to start lrom the beginning; even the Walcker
plants had not cscaped $'ar damages.

The fortunes of E. r. \\'alcker & Cie. could only mend. Reconstruction b€came ttre
chief efiort ot the surviving \\'alcker personnel. Amidst these eforts to re-build the
6rm, Dr. Oscar Walcker, $ho had supervised the building of more than two thousand
organs, died on Septemb€r 4, 1948. To Wemer Walcker-Mayer, his grandson, fell
the task oI carrying on the tradition.



In 1949, Walcker exported its first organ afte! the war: it went to the chapel oI
Colby College at Naterville, Me., USA. Four years later, the first Walcke! organ
siflce 1860 was sent to Canada. The share oI organ exports continues to grow and
it is hoped that it will soon reach its {ormer proportions. How large a market Wal-
cker was able to supply may be illustrated by a list of some of the largest Walcker
orsans installed abroad :

A List of some of the Larger Walcker Organs Abroad:

Barcelona, Spain, National Palacc
Riga, Latvia, Cathedral . . . . . . . . . . . .

Stockholm, Sweden, Cit) Hall
Oslo, Norwa). Cathedral .

Vienna, Austria, St. Stephen's Cathedlal .

Boston, Mass., USA, Musrc Hall
Reval, Estonia, Charles Church
Sao Paulo, Mosteiro de Sao ftcnto
Reval, Estonia, Olai Church
Leningrad, Peteisburg/Russland, St. Peter's Church .

Rotter(lam, Holland, South Church .

Helsinki, l'innland, Johannes-Church
IUalmö, Swe(len, St. Peter's Church
Riga, Latvia, University.
Stnsbourg, France, Evangelical carrison Church .

Mulhouse, France, St. Stephen's Chuich
Belgrade, J uSoslavia, Concert Hell
Leningrad, Petersburg/Russland, St. Peter's Church .

Bergen, Norway, New Church
Barcelona, Slain, Orfeo Catala
Mulhorrse, France, Rcformed Church
Cork, Ireland. St. Mary s Cathedral
Vienna, Austria, Votive Church.
Asch, Czechoslovakia, Lutheran City Church
Graz, Austria, Herz-Jesu-Church
Guetemala, C. A., Igl, del Santuario.

Nuremberg, Congress Hall (largest in Europe)
Breslau, HalI ot the Century

(s€cond largest in Europe)
Hamburg, St. Michael s Church .

Ulnr, l\[inster
Dortmund, SL. Reinoldi's Churclr.
Bremen, Dom rebuild .

Gelsenkirchen, Hans Sachs Hall
Be.lin, Omnienburgerstraße Synagogue

Built: No. of. stops:
Io2o ( trn '

'a8a "';;1925 r 15
1929 ro3
1886 qo
1863 89
1923 84
r9S4 8r
1925 Z6
r9ro 75
r9r5 75
1956 74
r9r4 73
r%6 70
1897 67
r9o5 67
1958 67
1839 65
1935 63
r9o7 63
!865 63
r9z3 62
1878 6r
r9r r 6r
1942 55
1956 50

And these are some of \Yalcker's largest organs in Germany:

Built: No. of stops:
r93o 22O

r920
19r2
r857
r909
r958
t927
r9ro
r9ro

2r6
164
r09
r06
l02
92
9T
8ZEsslingen, Lutheran City Church



Fsslingon, City Church rebuild .

Karlsruhe, Lutheran City Churcll. ]
Stuttgart, Slifts-Church new organ
StuttSart, Illunicipal Theater .

Ronn. Kaiserplatz Lutheran Church
l{ecklinghausen, trtusic Hall
Eisenach, St. George's Church
München, Sacred Heart Church
Stuttgart, College of trfusic
Hamburg, Ilusic Hall .

Wiesbaden, trIarkt-Church .

StuttSart, Radio Hall
Dortmund, Reinoldi-Church new organ
Dortmund, Westfalen Concerthall
Bamberg, St. Henry's Church
l{annheim, Musen-Concert Hall
\vürzburg, St. Stephen's Churcll
Frankfurt/Main, S!. Catharine's Churcl' ,

Karlsrrhe, Liebfrauen-Church
Diisseldorf, St. Maximilian's Church, rebuild

r950
r942
r958
r9r2
r928
r925
I93I
r953
I9II
r9C'7

r949
I95I
!958
1952
I95I
r952
r953
r954
r958
r959

85
84
84
82

79

t)
74
74
74
72

64

58

54

Finally, mention should be made oI the fact that a great number oI small or-
gaDs are part of the annual production. Within one year, the Walcker plants build
about 60 small and 4o large organs. Thus, the firm has produced a total of rooo
instruments since t949,

The {oregoing outline does not, of course, tell the whole story oI the House of
Walcker; only the organs themselves do. But it is peihaps necessary to give to the
readet an introductiofl, however brief, to a proud tradition of service. It was the
intention of the editor to show that the claims, which \Ä'alcker & Cie. make Ior their
instrumeüts are not a type of fly-by-night advertising scheme not uncommon in our
century. Walcker ca,r justifiably point to more than r75 years oI continued exi-
stence in the field oI organ building, and it rai point to a r,vealth oI experience and
knoN-how gained by a succession of watchlul and thinking managers. It pledges
to any potential customer the service of such a longtradition, and with it, of cours€,
the assuranc€ that this same tradition, which broüght greatness to its name, will
and must continuc in the future. lt is still, {or instance, the guiding principle oI
Walcker & Cie. to develop instruments which are to the requirements of each indi-
vidual installation; mass production is out of the question. Moreover, each opus is
conceived in such a lashion that it will be worthy of {ulfilling its dual role as a hand-
maid of praise to God and a medium lor the sublimest modes of artistic expression.
The words which Eberlurd Irriedrich \\'alcker inscribed into the windchests of his
opus r still possess validity today.



II. Manual

r. Großprinzipal 16'
2. Quintadetra 16'

3. Prinzipal 8'

4. Bleigedackt 8'

5. Spitzgambe 8'
6. gvifte Sy\'
7. Ohave 4'
8. Spillflöte 4'
9. Q[ifite 22lt'

ro. Oktave 2'
r r. Mixtur t %' sfach
12. Zimbel y2t slact.
13. Kornett ab c 5fach
14. Fagott 16'
15. Trompete 8'
16. Feldtrompete 8'

spadsch

I. Matual
17. Quintadena 8'
t8. Holzgedackt 8'
19. Prinzipal 4'
2o. Nachthorn 4'
2t, Oktaye 2'
22. B]ockflöte 2'
23. Sifdöte r ,6'
24. Sesquialtera 2fach

C r r/t', rlE' ab g 2ys',

25. Schartt r' 5lach

/ 26. Rankett 16'
22. Ttichterregal 8'
28. Rohßchalmei 4'

Tremolo

III. Mawaal 56 notes

29. Gedecktpommer 16'

30. Holzpdnzipal 8'

3r. Rohdöte 8'

32. Ha{pfeife 8'
33. Oktave 4'
34. Kleingedackt 4/
35. Nasat z!/"'
36. Oktave 2'
37. Schweizerplei{e 2',

überblasend

38.'le!zflöte \.l6'
39. SuperquiDte rr/!'
40. Septime r/7' (rep.

auf c'1
4r. Piccoloflöte r'
42. Mixtur 2' 5fach
43. SchalIzimbel 3fach
44. Trompete 16'

45. Oboe 8'

46. HeUtroEpete 4'
Tremolo

IV. Marrual

47. H.o'zflöte 8'

48. Prästant 4'
49. Rohrpommer 4'
50. Oktave 2'

5r. Oktävlein r'
52. 'Ielzi^n ztach

(rep. auJ c)

53. Zimbel r/sr 3lach
54. Dulzian 16'

55. Krummhorn 8'
Tremolo

Pedal 30 noles

56. Untersatz 32'
57. Prinzipa.l 16'

58. Subbaß 8'
59. Oktavbaß 8'
60. Gemsholn 8'
6r. Oktave 4'
62. Quintadena 4/
63. Nachthorn 2'
64. Gemsflöte r'
65. Hinte$atz 2!/3'

4fach
66. Zimbel yz' 4Iach
67. Kolt.aposaune 32'
68. Posaune 16'
69. Dulcian 16'

70. Tlompete 8'

7r. Clarine 4'
22. Singend Kornett 2'

Zimbelstar
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I. Maw.at
r, Großprinzipal 16'
2. Prinzipal 8/

3. Weitprinzipal 8'
4, Gedackt 8'
5. Okave 4'
6. WeitoLtave 4'
7. Qttinte 2.1.'
8. Superoktave 2'
9. Mixtur, 6-9lach 2 r/s'

ro. Scharfi, 5-7laßh r'
rr. TloEpete 16'
rz. Trodpete 8'
13. Clairon 4'

I I. Manual

r4. Lieblich gedackt 16'
15, ltar. rnDzrpal ö

24. RohßchalEey 4'

I I L Manual

25. Prinzipalba8 16'
26. Offenbaß 16'
22. Gedacktbaß 8'
28. Prilzipal 8'
29. Spitzföle 8'
30. Oltave 4'
3r. Nachthorn 4'

Pedal

38. Copel 8'
39. Weidetrpfeite 8'

40. Praestant 4/
4r. Robrflöte 4/
42. OLtavina 2'
43. I-a'tigot | 'l .l
44. Oktävlein t'
45. Cyßbel, 4l4c}r y2'

46. Krummhorn 8'

16. Robr'flöte 8' 32. Rohrpfeife 2'
17. Gemshorn 4' 33. Pedalmixtur, 5fach
!8. Nachthorn 4' z.lg'
19. Nasalt 2 t/s' 34. Posaune 16'
20. Spitzflöte 2' 35. Trompete 8'
zr.aerz t'lo' 36. Clarine 4'
22. Mixtur, S-7!a.b , rl.' 37. Singend Kornett 2

23. Oboe 8'



Opus 3340 Innsbruck/.\ustria, City Hall r955



L Monudt

r. Qubtadena 16'
2. Prinzipd 8'
3. DisLant-Prinzipal 8'

4. Oktave 4'
5. Quiote 8/3'
6. Oktave 2'

7. Mixtur I 4-6fach
8. Mixtur II 2-3fach
g.Tev \615'

ro. Septime 1617'

rr, Gedaclt 8'
t2. Robrflöte 4'
13, Scbreipleite 3lach
14. TroEpete 8/

I I. Matuaa,

15, Rohrgedach 8'
16. Prinzipal 4'
17. Flüte ä paviuon 2'
18. Oktave r'
r9. Scharff I 3-4fach
20. Scharfi II r-2fach
2r. Quhte 8/3'
22, Tetz 815'

23. S€ptime 8h'
24. Kubische Pfeite 8'
25. Viole di Gamba 4'
26. Holzstabklüger 2fach
27. Tricbternöte 8'
28. I<.rummhorn 8'

Treaolo

Pedat

29. Pr..r\zipal \6'
30. OLtave 8'
3r. Quinte 16/3'

32. Okave 4'
33. Rauschpteile zfach

34. Subbaß 16'

35. GeEshorn 8'
36. Koppeldöte 4'
37. Nachthom 2'
34, Molltetz ,28177'

39. Posaure 16'

40. Troopete 8'

4t. Klari4e d
42. Pauke DGA 16'



lrl)us 3(,1r llerli -Stcgljtz, St. llatth;ius (hurclr r95ä



I. Manüal

r. Prinzipal 16'
2. Bourdon 16'

3. Diapason 8'

4. Flaute 8'
5. Gemshorn 8'
6. Gamba 8'

7. Dolce 8'
8. Rohrflöte 4'
9. Dolce 4'

ro. Oktave 4'
rr. Quinta 2'/3'
r2. Superoktave 2'
r3. Mixtura 6fach
14. Trompete 8'

II. Manual Suelt

15. Tibia 16' (C-H ge-

deckt)
16. Prinzipal 8'
r7. Liebl. Gedeckt 8'

19. Hohlflöte 8'

2r. Trave$flöte 4'
22. Prinzip4l 4'
23. Blockflöte 2'

24. Sesquialtera 2fach 2'
25. Cornett 4fach
?6. Oboe 8'

Tremolo

IIL Ma.nual Suell

22. Quintadena 16'
28. Geigenprinzipal 8'
zg. liugara 8'

30. Flute harmonique 8'
3r. Aeoline 8'
32. Vox celestis 8' ab c
33. Flüte d amour 4'
34. Viola 4'
35. Nasard zt/r'
36. Violeta 2'
37. Halmonia aethera

4fach
38. Schalmei 8'
39. Clarine 4'

Tremolo

IV. Manual

40. Kontraviola 16'

4r. Bourdon 8'

42. HornprioziPal 8'

43. Konzertflöte 8' ab d"
überblasend

44. Konzertviola 8'
45. Praestant 4'
46. Blockflöte 4'
41. Qui\te z2l.'

48. Piccolo 2'

49.'lerza tt lt'
50. Flautino r'
5r. Zimbel 3fach
52. Vox humana 8'

53. Clarinette 8'

Pedal

54. Bombardon 32'
55. Prinzipalbaß 16'

56. Violonbaß 16'

57. Subbaß 16'

-5ö. sarclonal Io
59. Flötenbaß 8'
60. Violoncello 8'
6r. Oktavbaß 8'
62. Flauto 4'
63. Mixtura 4fach
64. Tuba r6l
65. Posaune 8'
66. Clarino 4'
67. CornelL 2'

r4





Cl.al Organ

r. Double Open Diapa-
son 16'

2. krge Opeü Diapason

3. SmaU Opetr Diapason
8'

4. Stopped Diapason 8'
5. Principal 4'
6. Tweuth 2rl3'

9. Blatrk
ro. Blank
r r. Blank

Choir Ofger.

r. Open DiapasoD 8'

3..Bell Gamba 8'
4, öarmonrc ftute 4

5. Piccolo z'
6. Clarinet 8'

8. Clarion 4'
9. Tremulant

Suell Organ

r. Geigen 8'
2.Waldfute 8'
3. Echo Viot 8'

4. Violes Celestes 8'
5. Octave GeigeD 4'
6. Mixhrre 3ranks
7. Double Trumpet 16l

8. Trumpet 8'
9. Clarion 4'

ro. Blank
r r. Blank
r 2. Blank
r3. Tremulant

Pedal Otga.n

r. Sub-Bourdon 32'
2. Open Diap.son 16'

3. Contra Bass 16'

4. Sub-Bass 16'

5. Bourdotr 16'
6. Bass Flute 8'
7, Principal 8'
8. Filteenth 4'
9. Tlombone 16'

ro. Trumpet 8/

I6



l!.1('ri:L S \. S1. .\ll,aD s ( ,|!,li rir5;
Ir,rrrt\t,!h$ith S(,utlr -\iri(rn l)r!:Irl,url(l(Js, Sil\crl,'n



r. Quintade 16'
2- Prinzipal 8'
3- Harfpfeife It'

4. Itohrflöte 3'
5. Oktave {'
6. Spillflöte .t'

7. Quinte 2,i.,'
It. Hohlflöte !'
9. Sesquialter zlach

Io. ltixtur r'+ 6lach
r r. Trompcte 8?

r.:. Kopftrompetc 4'

13. Gedackt 8'
r+. Prinzipal 4'
r5. Hdrlflöte 4'
r6. Nasard 2:ij'
r7. Rohrflöte r'
r8. Tcrz r r,i s'
19. Oktave r/

20. Zilnt ct r I ,, J{ach
r L Oboe iJ'

?.2. Singend (;edackt ri'
.r3. Quintad€' rl'
r4. ltohrilötc 4'
r5. Prinzipal 2'
16. SifHötc r'r'
27. Scharll +fach
.:8. \'ox humana 8'

IV. trlatlual Suell

2e. lt:Ll. l)rinzDal 8'

3(). Irlötc 8'

3r. Gemshorn 8'
3r. Unda maris li'
33- I'rästant 4'
34. Itohrquinte 2 ,'r'
35. OktaYe 2'
36'ferz. 13 

"'

37. llauschqnintc a{aclr

38- Mixtur 5fach
3q. |ag()tt 16l \
qo. Ileiltrompete S' \
.l r. Clairon .l'

Tremolo

+r. ltinzipal r6'
+3. Subl)aß 16'

44. Zaül)aß 16'
.l-j. QuntbaU ro !, j'
46. Oktave 8'
47. Ge(lacktpommer 8'
.18. Oktave 4'
+9. llohrgedackt {'
50. Nachthorn 2'

5r.llixtur 2'6lach
52. Posaunc r6'
53. Tr,,mpete 8'
54. Schalmei 4'

rs



Opus 3665 Frankfurt/Nl. St. Leonhard t957



r. Gedackt 8'
z. Pracstant 4'
3. Spillflöte 4'
4. Rlockflöte 2'

5. Quinte r t1,'

6. Sifltöte r'
Z. Zyrr.bel 3la.h t.t2'

ö. ltrummDorn 5

Tremülant

Gre0l

9. Ged. Pommer 16'
ro. Irrinzipal 8'
rr. ltohrflöte 8'
r?, Gemshorn 8'

13- Oktave 4'
r+. Nachthom .+'

r5. Oktave -:'
r6. Quinte ?, j'
17. Uixtur 5fach r r,1r'

I8. Trr)mpete 8'
19. Itlarine 4'

Sucll

,o. Ill€igedackt 8'
2 r. Salicional 8'
.,,. Quintadena 8'
23. Ital. Prinzipal 4'
24. ltoh lötc {'
?5. Sesquialter 2fach
26. Schweizerpfeife ?'

-:7. Mixtur 4-6fach 2./3'
28. Dulcian 16'
29. Iürhrschalmei li'

30. l'rinzipalbaß r6'
3r. Subbaß 16'

32. Quintba0 ro ,,'r'

33. Oktavbaß 8'
34. C;edacktbaß 8'

35. ltohrgcdackt 4'
36 Felddöte 2'
37. Mixturbaß 5fach 2 3/.,'

38- Posaunc r6'
39. Trompcte 8'

40. Claironbaß 4'



l.\.|ir i l',,r,I | , ,t, ,,,r ,



Greal

r. Gedecktpommer 16'

3. Viola di Gamba 8'

4. Oktave 4'
5. Oktave 2'
6. Mixtur 5-7{ach (rr/3')

7. Rohrflöte 8'
8. Gedeckt 4'
9. Blockflöte 2/

ro. Sesquialtera ?Iach
rI. Trompete 8'

Posilil)

r2. Holzgedeckt 8'

r3. Nachthorn 4'
r1. Prinzipal 2'
r5. guinte r 1/.,'

16. Scharff 4fach
r7. Regal 8'

Tremolo

S@ell

18. Hohldöte 8'
r9. Quintade 8/
20. Prinzipal 4'
zr. Koppelflöte 4'
22. Nasard 2 r,'$'

23. Gemshorn 2'
.:4. Sifflöte r/

25. Zln\bel 4lach
26. Dolciat\ 16'
27. I{rummhorn S'
Tremolo

28. Prinzipal 16'
29. Subbaß 16'

30. Oktavbaß 8'
3r. Spitzflöte 8'

32. Rohrgedeckt 4/
33. Prinzipal ?'
34. tr{ixtur 6 Sfach

35. Liebl. Posaune 16'

36. Klarine 4'



r955Opus 3343 Franklurt, Luther Church
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r. Pommer r6'

3. Koppel 8'(Ge(leckt)

4. Oktave 4'
5. I(leingedackt 4'
6. Salicett 2'

7. Kornctt 3-5fach
3. llixtür + 6Iach rr,'!'
9. Trompete 8' (liegcnd)

Swe II. Mqt&al
ro. Holzprinzipal 8'
rr. guintade 8'

12. Prinzipal 1'
r3. Rohrnöte 1/
r4. Septsesquialtcr 3fach
r5. Okta|e 2'
r6. Scharf 4fach
r7. Dulcian 16'
r8. Kopftrompcte 8'

Tremulant

r9. Gedackt 8'
20. ltal. Prinzipal .{'
zr. Nachthorn 4'
22. Prit]'zipa.l 2'

23. Terzian 2lacl\
14. Zimbel +fach r/
.:5. Kr[mmhorn 8'

Trcmulant

-:6. I'rinzipal r6'
17. Subbaß 16'
r1l. Oktavbaß 8'
29. Gcmshorn 8'

3l). Choralbaß 4/
3r.l'lixtur sfach
32- Posaune 16l

33. Trompete 8'



Kaiserslautern. Maria-Schutz-Church



Gleal Organ rr.Iiohrliöte 4' 2r. Cornopean 8/ (reed)

r. Open Diapason 8' 12 Blockflöte 2' 2r' Oboe 8/

... Bourdon 8, 13. Clarinette 8' Tremolo

3. Dulciana 8' Tremolo Chimes

4. Principal 4'
5. Nasard zrl'x' Sue -orgatl pedal
6. Cemshorn 14. uourdon 5 2-3, uourdon Io
?. Mixtur r 6faclr1 .. - -_ - 15. tiachthorn 8' ,+. Open Diapason 16'I TromPeto s' 

ro. .qeotine s' 15. Gedecktnöre 8'
17. Vox celeste ab c 26. Violoncelb 8'

Posi,iu (Swell) r8. prinzipal 4' 27. pommer 4,
9. Liebl. Gedeckt 8' r9. Piccolo 2'

ro. Salicional 8' 20. Cimbel 3ranks

26
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L Manudl

r. Prinzipal 8'
2. Bordon 8'
3. Dulciana 8'
4. Oktava 4'
5. Fl. Octaviantc 4'
6. Nazardo 2 s1.'

7. Quincena 2'
8. Corneta 3-5hil.
q. Tuba 8'

ro. Schalmei 4'

rr. Irl. Concierto 8'
12. Salicional 3'
13. Prestant 4/
14. Ocarina 4'
15. Irlautino 2'
rATot.Af.tr'

17. gr'inta r r/!'
r8. Cimbalo 4hil.
19. Oboe 8'
2(). Voxhumana 8'
2r. Campanas

Tremolo

Pedat 30

22. Subbajo r6'
23. Contrabajo 8'
24. Bombarda r6'



\l(!l(llir (,,luIDl,rr, (,,1(-i,, S:rn l,,s'



r. I'rirrciIal S/

r. l:lau1a :i car-){)

-t. i)ulciana s'

5. Octara +'

7 I-lfn(, + lrt I

ö 'l ronrt)( til s'

s' ro. S:rli( i(r)11 l'i'

I r V,r\ ci lcstc S'(lcs(lc +'
L:. l:l:rlr1a (la c,)nri('rt,' s'
I3. ( ,,r (lc r)uit +'
rl. \azar(lo z:'.'

'5. 
l'rincit,al .r'

I7. Cimbirl(, I lril

'l-r'f mol()

I{}. Subbaj{, r6'
ro. l)Iincipall)ass I (,' C

.r r. IJaj., dulcc 3'
r -:. Octa\ a 8'
r3. \'ioloncell(, s'
::j. Corall)ass.l'

II



ll,)nl,ri(1,!', l flquav,( (,lc!i,) S.,i..lisus(1. I Saltsian,,s



Greatorgan

r. Bourdon 16'
2. Open Diapason 8'
3. Stopped Diapason

4. Principal 4'
5. Mixtur 3-5ranks

Chimes

Suell Olgan

6. Hohlfluit 8'

7. Aeoline 8'
8. Viola 8'

9. Celeste 8/ ab c
ro. Flute 4'
rr. Flautino 2'
12, Horn 8'

Tremolo
Chimes

Choil Olgan

13. Cor de nuit 8'
14. Salicional 8'
15. Prestant 4'

16. guint 2 t/3'

t7. Piccolo 2'
Tremolo
Chimes

18. Open diapason 16'
19. tsourdon 16'
20. Oktav 8'
2r. Flute 8'
22. FaSott 16'



Opus 33.r0 St. I'au1s ('tllrrclr, l,r(str)n Canada r,r.5.5



G/eat

t. Prinzipal 8'
2. Hohlfute 8'
3. Octave 4'
4.Waldflute 2'
5. Mixture 4ranks
6.'letz t rlt'

Suell

7. Gedeckt 8'
8. SalicioDal 8/
9. Rohrflute 4/

ro. Nazard z r/s'

rr. Principal 2'
12. Trompete 8'

Tremolo

13. Subbaß 16'
14. Baßflute 8'
15. Oktavbaß 8'
r6. Choralbaß 4'

From Nr. i5
rZ. Violin Diapason 2'
\8. Za;rtbaß t6'

34
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Upus 33 7.1
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L Great

r. Prinzipal 8'
2. \t'eidcnpfeifo 3'
3. Oktave 4'
4. Gedeckt 4'
5. Ilachfiötc 2'
6 trfixtur 6fach r r/3'

7. Trompete 8'

8. Holzdöte 8'

9. Rohrquintade 8'
ro. Prästant i'
rr. Nachthorn 4'
Ir. Oktävlcin -:/
13. Scha.rfi 4lach r'
r4. Krummhorn 8'

15. SubbaS 16'
r6. Gedeckt 8'
r7. Oktavba0 4'
I8. Iragott 16'

36



Opus 369r Wien/Austria, Jesus Christ Church r958
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OI)us 33()r Duitama Colurnbia, Catcdralc

r. t'rincipal s'

3 lll tr:L\ erso 4'
+. I)rincipal :'
5. Corncta 3-5 hil.
6. 'lronrl)cta rcal tl'

7. I)iat)asim s'
3. lrl. (le c(,ncicrto s'
9. \'iola di (;ar)rl)a S'

Io. \i,\anüclica S'

r r. Oc:rrina 4'
I3. lrlaLrta dc ]jacl) r'
r4. \'oxhumana S'

I5. Srl,l)aj(, I6'
rl,. Contral)irjo S'

I7. Ilornl)rrda r6'

3ö



Opus3o8o,,Candelaria"Tacubaya/Mexico r952

I. Manual

r. Prinzipal 8'
z. Gedeckt 8'
3. Oktave 4'
4. Lleno 2' 3fach

IL Matual

5. Salicional 8'
6. Rohrfföte 4'
Z. Oboe 8'

Pedct

8. Subbass rd

39



Walcker Unit Type
Principal 8' 80 pipes
Gedecktflute 8' 80 ,,
Mixtur 3ranks 2o4 ,,
Trompete 8' 68 ,,
Salisional 8' 56 ,,
Subbajo 16' 12 ,,
Contrabajo t6' 12 ,,
Tremolo

r. Contrabajo 16' 13. Principal mayor 16' 25. l.lauta 8'
2. Subbajo 16' 14. Principal 8' 26. DüIciana 8'

3. Octava 8' 15. Tapado 8' 27. Prestznt 4'
4. Flauta 8' 16. Salicional 8' 28. Tapado 4'
5. Bajo corale 4' 17. Octava 4' 29. Cor de nuit z'
6. Pommer 4' 18. Flauta dulce 4' 30. Quinta r r/r'

7. Fla\tta 2' r9. Nasardo 2 !/3' 3r. Piccolo r'
8. Lleno 3 hil. 20. Corno gamuza 2' 32. Cimbala 3 hil.
9. Trompeta 8' 2r. Lleno 3hil. 33. Trompeta 8'

ro. Clarin 4' z?. Trompeta 8' 34. Corno 4'
rr. L al Pedalero 23. II. al L 35. Tr6molo
12. II. al Pedalero 24. Bordön 16'



\l{ \i.,,, S;rntuarr, (i. l. IJif,liL(l



I. Man*al 56 ,toks

t. Rohrflöte 8'
2. PriD.zipal 4'
3. Flachdöte 2'
4. Mirtu! 4-6ranL9

.-=:==

opüs 3Zo8 ToLyo/Japan UniveEity

Walcker Sliderchest-Orgatr,L

IL Mdnual 56 noks

5. Holz-Geda.tt 8'
6. Nachthorn 4'
7. Pti^zipe,l 2'
8. Sifdöte r'
9, Sesquialtera 2ratrks

r958

P.ttal

ro. Subbaß 16'
rr. Quioted€ne 4'
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Tokyo University of Arts
Ueno Park, Daito-Kü, Tokyo

r5. September 1958

- Translation -

L- l - !\alcker d': Lle
Orgelbau

Ludwigsburg - ['ürttemberg
W€st-Germary

Dear sirs:

It is our great pleasure to obtain a vely eminentwalcker organ at the Academy

o{ Music, Tokyo University oI Arts. Although this instrument is a small one that
contains €leven stops and eight hundred and sixt)'-four pipes, Schleiflade-wind

chest brings about the most beautilul tones by means of its excellent mechanism.

The solid tracker mechanical system is adapted in the action, which leads to the
surest touch owing to the skill haided do*n by tradition. trIoreov€r, all the piPes

have been made of particulary chosen materials by the craftsmenol suPelior ability
cultivated for thee generations. The intonation is very nicely done, and the *ell
compound timbre prowes to be that oI the firstclass organ in the world

When most organs in Japan are belonging to the Romantic type, it is very siSnigi-

cant that the\Valcker's Baroque typeorgan, {hich \a'as built with the eminent work-
manship in Germany, has been installed in this country We are very much deliglrted

to h€ar süch beautiful and genuine organ tones.

I not only express my gratitude lor the E. Ir. walcker and Cie which produced

this fine instrument, but also expect earnestly that many of your leading organs

will be installed in Japan, one alter another.

Sinc€rely yours

Michio Akimoto

Professo! of Organ

Academy oI Music

Tokyo Udversity of Arts



Opus 3.139

I. Manual

t. Stopped 8'
2. Principal 2'

II. Maiüal
3. Nachthorn 4'
4. Quint r r/s'

5. Cymbel 2ranks

Pedatr

6. Subba-ss 16'

west LorDe/Canada, Grace Luthera[ Church
walcker Slide! Chest ,.E"

t956



Opus 3224

Manual C-1" '
di|)ided. a, hlc'

r. Stopped 8'

2. Principal 4'
3. Rohrflute 4'
4. Octa\.e 2'

5. ilixture 3 rks.

Subba0 r6'

Sydney,rAustralia St. Andre{s-College Unir'crsity
Walcker Positiv ,,D'

r958

46
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I. Manual

r. Gedackt 8'
2. Piincipal 4'
3. Mixtur 2 3r.

4. Gemshom 8'

5. Rohrdöte 4'
6. Pdncipal 2'

7. Quinte r li'

8. Subbaß 16?

9. Gedecktbaß 8'
ro. Choralbaß 4'

Co Plels

II/I
I/Pedal

II/Pedal

{8
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